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1 3
The Scale of

Justice
Troy Williams 2012 Justice Center

Mild Fabricated Steel /

H: 106” x W: 180” x D:

32”

Fabricated mild steel sculpture.

Depicts 12 jurors based on actual

community members.

Maintenance:

Wash.

Treatment:

Inspect protective coating tests to inform artist of results.

•The sculpture remains in good condition with minor active rust

on the surface.

•Dimensional rust was removed from the surface during

treatment.

•The coating is still failing and will be addressed in the future.

•Branches and bushes were growing up around the sculpture.

1.Written documentation and high-resolution digital photographic documentation of

condition before and after maintenance were taken.

2.Washed with Orvus® WA paste in filtered water with green Scotch Brites. 2. Rinsed the

surface with filtered water.

1. The tree on the proper left was cut back away from

the sculpture. Test coatings of MSA were applied to

the front of the 5 figures standing in front and to the

top of the platform.

2. The artist stopped by to see the tests, he will review

them again in a few months to see if it fits the

intended aesthetic.

Continue routine annual cleaning maintenance.

Monitor coating to evaluates its longevity and

efficacy.

The Scale of Justice

photographs

•The sculpture remains in good condition with minor active rust on the

surface.

•Dimensional rust was removed from the surface during treatment.

•The coating is still failing and will be addressed in the future.

•Branches and bushes were growing up around the sculpture.

1. Tested surface with green Scotch Brites and they did not mar the surface,

but did remove unwanted dimensional rust.

2. Washed with Orvus® WA paste in filtered water with green Scotch

Brites.

1. Tested Carnauba wax, permalac, Nikolas Lacquer on the surface.

2. Cut back branches from around sculpture
Continue to monitor and conduct annual maintenance.

•Coating failing

•Corrosion present in many areas but not yet pitting

Maintenance:

•Wash with Vulpex and mildly abrasive Scotch Brite

•Request landscaping staff to trim back plantings around sculpture

•Need 6’ ladder

Treatment:

•If there is a significant change in surface, re-coat in year 4

oExisting coating may need to be removed

2 2 Brown Trout Joe Barrington 2000 Ashley Pond
Fabricated steel / H:

177” x W: 77” x D: 18”

Fabricated steel sculpture of a

larger than life trout. Stainless

steel adornment as scales.

Sculpture is on curved base that

raises it above pedestrians. Base is

bolted to a concrete base. Intended

finish is rusty metal.

Maintenance:

Wash.

Treatment: Test coatings to determine which coating to apply

to surface overall.

The sculpture is in fair condition overall. The surface has a failing

urethane coating that may have cross linked with wax, paint

stripper is needed for removal.

The sculpture was washed with Orvus® WA paste diluted in water. The surface was scrubbed

with green scotchbrites to remove any detaching coating. The sculpture was rinsed

throuroughly.

Testing was done on the upper fin, PR gil area and tail

surface with Golden® MSA varnish and Nicholas

laquer to determine if the surface can be saturated

without removing the current failing clearcoat.

Determine if a clear coat can be applied without

removing the failing clearcoat. If it can then apply

the coating in 2025.

Brown Trout photographs

•One of the stainless steel scales is missing from the proper left side

above the middle fin.

•The sculpture remains in good condition with the failing coating

needing to be addressed.

•The mouth was full of pine cones and other debris.

•The body is hollow and filled with nesting materials, and eggs.

1. Washed with Orvus® WA paste in filtered water with soft nylon brushes.

2. Visible debris was removed from the mouth and gill, the interior nest

with eggs was left alone.

3. All plaques were washed and waxed during maintenance

No treatment performed this year. Continue to monitor and conduct annual maintenance.

•Gloss coating applied overall is failing and chipping off, which does

not protect the surface

•Paint layer or tinted lacquer present and flaking is soluble in

acetone and paint stripper

oMore prevalent on base—fish elements appear to be uncoated

•Coating blanching—re-solubilizes with a high level of heat

(propane torch)

•Non-dimensional red corrosion present in areas where coating is

flaking

•Bird nesting material in gills

•Steel red/brown in color under coating

Maintenance:

•Remove nesting materials

•Wash with Orvus

Treatment:

•Contact artist and/or photos from install for intended surface

appearance and coating

•Remove/re-solubilize failing coating with acetone and by heating

surface

•Replace coating with a coating tinted brown to match existing

coating by brush

oTape off stainless steel and copper elements

3 1 Corky
Madeline

Vanderpool
1993 Ashley Pond

Bronze / H: 62” x W:

55” x D: 25”

Life size cast bronze foal. Series of

6.

Maintenance:

Wash and Hot Wax

The sculpture is in poor condition overall. A black paint or

polyurethane coating over dark brown original patina is failing

throughout. There is wear to the coating and patina layers overall

(especially on high-touch surfaces)

Red cupric corrosion has developed underneath the lacquer

coating. There is desaturated bronze underneath.

1.      Written documentation and high-resolution digital photographic documentation of

condition before and after maintenance were taken.

2.      Washed overall with Orvus® WA paste diluted in filtered water using soft bristle

brushes. Once washed the surfaces were rinsed clean with filtered water and dried with

microfiber cloths.

No treatment this year.

The paint on the sculpture should be completely

stripped off and the entire piece repatinated.

Then, a protective coating should be applied.

Schedule for 2025 Treatment.

Corky photographs

• Black paint or polyurethane coating over dark brown original patina

(blisters under heat of propane torch)

• Wear to coating and patina layers overall (especially on high-touch

surfaces)

• Red cupric corrosion underneath lacquer coating

• Desaturated bronze underneath

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface.

4. Allowed the wax to dry and then buffed.

No treatment performed this year. Continue to monitor and conduct annual maintenance.

• Black paint or polyurethane coating over dark brown original

patina (blisters under heat of propane torch)

• Wear to coating and patina layers overall (especially on high-touch

surfaces)

• Red cupric corrosion underneath lacquer coating

• Desaturated bronze underneath

Maintenance:

Before Treatment

•Wash with Vulpex solution

•Cold wax

After Treatment

•Wash with Vulpex solution

•Spot re-patination

•Apply lacquer

•Hot wax

Treatment:

Remove coating with paint stripper or acetone

•Re-patinate losses to patina

•Apply lacquer

•Hot wax

4 1 Lucky Jim Aguis 1998 Ashley Pond
Bronze / H: 68” x W:

70” x D: 36”
Medium size bronze cast elephant.

Maintenance:

Wash. Hot Wax.

Treatment:

Remove coating with paint stripper or acetone.

Re-patinate losses to patina.

Apply lacquer.

The sculpture was in poor condition overall. A black paint or

polyurethane coating over dark brown original patina was failing

throughout. There was wear to the coating and patina layers

overall (especially on high-touch surfaces)

Red cupric corrosion has developed underneath the lacquer

coating. There is desaturated bronze underneath.

1.      Written documentation and high-resolution digital photographic documentation of

condition before and after maintenance were taken.

2.      Washed overall with Orvus® WA paste diluted in filtered water using soft bristle

brushes. Once washed the surfaces were rinsed clean with filtered water and dried with

microfiber cloths.

1. Savogran ® Strypeeze Original Semi Paste Stripper

was applied to the surface, the surface was covered in

plastic and allowed to sit for a few hours.

2. The old paint layer and stripped was mechanically

removed and power sprayed from the surface.

3. An additional application of Savogran ® Strypeeze

was made to the surface. This was allowed to sit for 20

minutes.

4. Remaining paint and paint stripper was

mechanically removed and sprayed from the surface.

5. Washed the sculpture to remove all dirt and debris.

6. Heated the surface and applied layers of ferric

nitrate mixed with thiosodium sulfate and layers of

Sulfered potash. Once a black underlayer was

developed, then Cupric nitrate patina was applied to

create a greenish gray noted on the toes that appeared

to be the original color. 7. Warmed the surface and

applied a carnauba based paste wax, allowed to set and

then buffed.

Annual Cleaning and application of a protective

wax coating should be done. Monitor patina for

stability, corrosion, and loss.

Lucky photographs

•The sculpture is in similar condition as 2022. It is unstable and needs to

be shimmed.

•A black incralac coat is still obscuring the patina.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface.

4. Allowed the wax to dry and then buffed.

No treatment performed this year. Continue to monitor and conduct annual maintenance.

•Black paint or polyurethane coating over dark brown original

patina (blisters under heat of propane torch)

•Wear to coating and patina layers overall (especially on high-touch

surfaces)

•Red cupric corrosion underneath lacquer coating

•Desaturated bronze underneath

Maintenance:

Before Treatment

•Wash with Vulpex solution

•Cold wax

After Treatment

•Wash with Vulpex solution

•Spot re-patination

•Apply lacquer

•Hot wax

Treatment:

Remove coating/paint with paint stripper or acetone

•Re-patinate losses to patina

•Apply lacquer

•Hot wax

5 1 Multiverse
Evelyn

Rosenberg
2020 Ashley Pond

Aluminum, Copper

Sheets/~ H: 10’ x W:

10’ x D: 8’

This sculpture consists of a

fabricated aluminum frame that

holds 20 copper sheets created by

detonography and patinaed with

chemicals and dyes. The sculpture

sits on an elevated concrete plinth

and is connected with bolts to the

base. The imagery depicts

iconography of the Los Alamos

community.

Maintenance:

Wash.

Reduce corrosion as necessary.

Treatment: Apply 2 coats of Permalac if corrosion is present.

The sculpture is in good condition with minor change since 2023.

Some slight new corrosion has developed along the bottom of the

panels which was removed during treatment.

1.High-resolution digital photographic documentation of condition before and after

maintenance were taken.

2.Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths.

Once the sculpture was cleaned, using a soft copper

brush, green corrosion was gently removed along the

bottom edges of the panels. Permalac was brushed

along the edges where corrosion was removed.

Permalac should be applied overall to the panels

every 2-3 years.
Multiverse photographs Corrosion around edges increased from previous year. 1. Washed with Orvus® WA paste in filtered water with soft nylon brushes.

1. Removed white corrosion products along the edges with new, soft copper

brushes.

2. Applied one coat of Permalac in Semigloss to each panel front and back.

Continue to monitor and conduct annual maintenance.

•Colored with metal dye and paint over hammered or pressed copper

relief

•Glossy coating (currently unidentified)

•Localized green corrosion overall—could be intentional

•White corrosion products overall (especially along bottom edge of

panels) likely caused by contact between copper and aluminum via

catalytic corrosion

oThis corrosion will continue to develop and damage the piece

unless a barrier can be applied between the copper panels and

aluminum frames

•Aluminum frame corroding along the bottom interior structure

•16 stitch welds along each aluminum frame holding four copper

panels—there are 5 such frames totaling 80 stitch welds

•Sticker on east side of aluminum frame along bottom

•Copper and brass components are coated with Incralac

•Aluminum is sprayed with CS-#009_25

•The piece is no longer under warranty

Maintenance:

•Clean dirt and debris from under the aluminum base

•Wash with Orvus

•Wax aluminum after treatment complete

Treatment:

•Reapply the Incralac coating.

6 3 Touch the Sky Jane DeDecker 2000 Ashley Pond
Bronze / H: 10’ x W: 4’

x D: 4’

This is a bronze cast sculpture

with a ferric oxide patina, and

coated with Nikolas lacquer. It

depicts 3 children sitting and

standing on a tree stump, a fourth

child sits at the base of the stump.

The sculpture is a response to the

devastation by the Cerro Grande

Wild Fire

Maintenance:

Wash.

Remove residual brown paint.

Patinate areas with loss as necessary.

Hot Wax.

The sculpture is in good condition overall. There was some

blanched wax, accretions and soiling throughout. There are some

slight remnants of the previously applied. paint layer. A blue stain

on the PR face of the boy on top of the trunk has caused the

protective wax coating to fail. The unknown substance was

successfully removed during washing.

2.      Washed overall with Orvus® WA paste diluted in filtered water using soft bristle

brushes. Once washed the surfaces were rinsed clean with filtered water and dried with

microfiber cloths.

No treatment this year.
Continue to monitor condition and conduct

annual maintenance.
Touch the Sky photographs The sculpture is in the same condition as noted in 2022.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

*Treatment was performed

3. Brush applied Carnauba wax to the surface.

4. Gently heated the surface of the sculpture and applied additional wax to

the hot surface until the sculpture was saturated.

5. Allowed wax to dry and buffed surfaces

1. The sculpture was treated with 2 minute paint stripper and wrapped with

plastic.

3. Rinsed with a washer at 300psi to remove paint and paint stripper. This

step was repeated twice.

*Almost all of the brown paint was removed from the surface ~90%

Continue to monitor and conduct annual maintenance.

•Black paint or polyurethane coating over brown original patina

(blisters under heat of propane torch) soluble in paint stripper (not

soluble in acetone as in other sculptures)

•White discoloration in clear uppermost coating layer (likely spray

wax) overall soluble in acetone

•Wear to coating and patina layers overall (especially on high-touch

surfaces)

•Desaturated bronze underneath

Maintenance:

Before Treatment

•Wash with Vulpex solution

•Cold wax with pigmented wax

After Treatment

•Wash with Vulpex solution

•Spot re-patination

•Hot wax

Treatment:

•Remove coating with environmentally friendly paint stripper

applied to heated bronze surface and left overnight covered in plastic

oThe sculpture was presumably covered in black paint or

polyurethane coating to cover damage to the original patina

oPressure wash to remove paint stripper and black paint or

polyurethane coating (collecting as much coating as possible)—may

have to occur twice

oReduce any remaining coating with acetone

•Re-patinate losses to patina

•Hot wax

7 Tranquility O.K. Harris 2000 Ashley Pond Steel / Unknown

The sculpture is fabricated from

steel with a rusty metal finish. The

base sits level with the water. The

sculpture depicts two cranes

sitting in cattails.

No maintenance or treatment this year.

•The sculpture is deteriorating, several areas on the base are jack

rusting.

•Bird poop is present throughout the surface

•This sculpture will have a lifespan as there is not a good way to

preserve this sculpture with all of the nesting on it.

No maintenance this year. No treatment this year. n/a n/a n/a Tranquility photographs

•The sculpture is deteriorating, several areas on the base are jack

rusting.

•Bird poop was present in all the crevices and had to be scooped out with

skewers, paint sticks, and scrapers.

•This sculpture will have a lifespan as there is not a good way to

preserve this sculpture with all of the nesting birds constantly on it.

1. The sculpture was rinsed with filtered water.

2. All of the bird poop was scraped off of the platform.

3. Soft bristle brushes and green scotch Brites were used to clean the

surface.

4. A very light solution of Orvus in filtered water was used to clean the

steel.

5. The sculpture was thoroughly rinsed with distilled water after to clear all

soap and any leftover poop.

No treatment this year. Continue to monitor and conduct annual maintenance.

•Significant level of bird droppings overall

•Appears to be intact with no losses

•Non-dimensional corrosion products on both reeds and birds

•Waist-deep water surrounding sculpture

•Water usually covers the base, but base was exposed during

assessment

•Water level drops below base during winter season

Maintenance:

•Test surface prior to maintenance (citric acid and phosphoric)

•Inspect bottom of sculpture

•Surface clean with pressure washer (for droppings) and biocide

•During maintenance, check if the sculpture needs a coating

•Wax depending on client’s preference (will change appearance of

piece but help protect against corrosion)

•Passivate corrosion on birds and possibly reeds

oTest citric acid as a cleaner and passivate with either tannic acid

or phosphoric acid

•Need scaffolding or a ladder for maintenance

oPond is a concrete bowl-shape with mud on the bottom

•During maintenance, verify type of metal

Treatment:

No treatment necessary at this point. Treatment may be required

after inspection of the bottom of the sculpture.

8 1 The Runaways 2013 Carrie Quade
Los Alamos

Animal Shelter

Bronze, H: 18” x W:

28” x D: 10” max

Six small animal relief sculptures

attached to aluminum bars on the

roof. One life size dog sculpture

sitting on a large stone near the

entrance. All sculptures have a

dark brown patina and a clear

coating.

No Maintenance or treatment this year N/A N/A N/A N/A n/a n/a The Runaways photographs The sculpture did not noticeably change from 2022 to 2023.

1. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

2. Brush applied Carnauba wax to the surface.

3. Gently heated the surface of the sculpture to dry and to reintegrate the

white failing coating.

4. Brush applied additional wax to the hot surface as needed until the

sculpture was saturated.

5. Allowed the wax to dry then buffed the surfaces

No treatment this year Continue to monitor and perform maintenance as needed.

•Elements atop roof are 12’ off ground

•Coated with polyurethane

•Coating is white and blanched

•Abrasions in coating on lower dog component

•Failing coating blanching white on 5 upper components

•Biological growth on stone

Maintenance:

Wash metal with Vulpex solution

Wash stone with biocide (likely D2)

Check stone for cleavage or cracking

Cold wax before treatment (can use pigments if needed)

Monitor stone base on lower component

Inject any cracking on stone base

Need 12’ ladder

Treatment:

Remove polyurethane coating

Apply paint stripper

Wrap in plastic and leave overnight

Strip manually (not with pressure washer)

Wash with Vulpex solution

Brush apply lacquer and set 3-5 days (Year 1)

Cold wax (after Year 1)

Need 12’ ladder
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9 Maru Fountain 2009 Brain Cambra
Mesa Public

Library

Granite Stone, H: 21” x

W: 50” x D: 50”

Table sized, round granite

fountain. Slightly concave top with

water cascading from top over

sides down to rocks below. Large

oval natural stones are inside and

around the bottom of the

sculpture.

Maintenance:

Analyze white mineral accretions and reduce as necessary.

The fountain was in good condition overall. There were bird

droppings and insect debris on the surface. There are scratches

around most of the upper rim of the fountain, as well as some

chips in the surface of the stone. There are hard water stains

streaking down the sides, most noticeable on the polished stone.

There is a large area where the river rocks and lower grate have

been moved, exposing the base of the fountain and are a potential

falling/tripping hazard.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

N/A
Continue annual cleaning. Monitor for any

changes.
Maru Fountain photographs

•The fountain was turned off. Scratches around the edges were very

apparent as they are white.

• It appears that someone attempted to remove mineral deposits with a

metal knife or other sharp object.

•Stones were not covering the grate. No biological growth was noted on

the fountain.

•There is possibly a coating present on the top surface and appears to be

failing.

1. Washed the sculpture with a very mild solution of Orvus® WA paste in

filtered water. Rinsed with filtered water.

2. Removed mineral deposits from around the edge of the sculpture and the

smooth sides with 3200 Micromesh, followed by 6000 grit micromesh. This

was only performed on the very edge as the micromesh as to not remove

the coating on the top surface of the fountain.

3. Moved the stones back around the sculpture.

No treatment this year Continue to monitor and perform annual maintenance.

Light scratching along top edges

Light mineral deposits along bottom

Water does not flow evenly over the surface

Maintenance:

Wash with Vulpex when fountain is off

Remove biological growth with nylon brushes (not chemicals)

Reduce scratching and mineral deposits with micromesh

Even out rocks around bottom edge to cover grate

Treatment:

No treatment necessary

10 The Clowns 2002 Susan Dailey
Mesa Public

Library

Stucco, Ceramic, H: 72”

x W: 194” x D: 16”

The sculpture is a curved

organically formed wall made from

stucco. The front of the wall has a

tile mosaic of baseball-playing

clowns. Handprints of children are

present in the back of the wall. A

descriptive bronze plaque is in

front of the sculpture.

Maintenance:

Micro-inject cracks as necessary.

Remove soiling from recesses.

Wash.

The sculpture is in fair condition overall. There are cracks in the

cement and on some of the tiles. Accretions and atmospheric

debris are present throughout the surface.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths.

3.The surface was gently heated and Butcher's WA® Paste Wax was applied.

4. Once the wax set the surface was buffed to an appropriate sheen.

Cracks were injected with Cathedral Stone® M31 as

possible. The injected areas were then inpainted with

Golden brand acrylic paint.

Small cracks need to continue to be injected

anually as time allows. Larger cracks, more than

1/8" in width should be filled with Edison®

Thinfill.

The Clowns Photographs The sculpture did not change significantly from 2022 to 2023

1. Washed the sculpture overall with stiff bristle nylon brushes and a

solution of Orvus in filtered water.

2. Rinsed with filtered water.

3. Applied D/2 Biological solution to the top and back of the sculpture.

4. Removed weeds growing up around the front bottom area of the

sculpture.

No treatment this year Continue to monitor and conduct annual maintenance.

Unsure of construction method

Appears to have interior form (wood or steel)

Concrete troweled over form

Skim coat of textured, fiber-reinforced masonry product

Pliable paint atop skim coat

Mosaic surface

5 hairline cracks stable

9 unstable cracks with associated cracks and/or delamination

(largest area of loss is 1” x ½”)

Tile piece on red clown at risk of delamination 2” x 2” and was

stabilized during assessment

Bronze plaque

Desaturated

Concrete wall

56 cracks on back (largest 35”, widest 1/8” open but most 1/32”)

Skim coat is blistered and detaching from the concrete substrate

Maintenance: Wash with Orvus overall

Stabilize mosaic elements and inpaint as needed

Inject cracks and skim coat as time/budget allows

Wash and wax plaques

Treatment:

No treatment necessary—stabilization will occur as-needed on an

annual basis during maintenance

11 1 Overdue 1996
Jane

DeDecker

Mesa Public

Library

Bronze, H: 39” x W:

87” x D: 29”

Bronze cast sculpture of 4 children

and a wagon. Patina consists of

lighter pigment application along

with chemical application.

Maintenance:

Wash.

Hot Wax.

The sculpture is in good to fair condition overall. There was

debris and insect activity overall. The patina and paint are worn

on all of the figures in high touch areas. The clear coat is

beginning to fail on each figure in different areas. The blue paint

has faded on the backside of the boy's shorts and the shoulders of

the middle girl in the wagon. The clear coat will be monitored

and tested in 2025 and replaced when necessary.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

4. Previous wax layer was reduced where blanched with a copper bristle brush.

5. The surface was gently heated and Bowling Alley Wax® was applied to the surface using

soft bristle brushes.

8. Soft microfiber cloths were used to buff the surface to a shine.

No treatment this year.

Continued annual maintenance. Watch for

darkening of the lighter areas of the patina.

Replace clear coating as it fails.

Overdue photographs

•The sculpture is in good condition.

•All of the crevices were filled with debris.

•The small figure pulling the wagon wobbles and should be monitored.

•The sticky coating noted last year did not appear to be present on the

sculpture this year.

1. Removed debris from around the bottom of the sculpture and out of all of

the crevices.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface.

4. Gently heated the surface of the sculpture and applied additional wax to

the hot surface until the sculpture was saturated.

5. Allowed the wax to dry then buffed the surfaces

The sticky substance from last year was not present this year so the

sculpture was hot waxed. Patina will be addressed as needed in the future.
Continue to monitor and perform annual maintenance.

Sticky coating present overall (not blanching)

Soluble in acetone, not soluble in naphtha

Original patina visible (unlike other bronzes)

Patina wear on high-touch areas

Maintenance:

Only maintain after treatment

Wash with Vulpex solution

Spot re-patination as needed

Hot wax—do not hot wax before treatment is undertaken

Treatment:

Wash with Vulpex solution

Wipe with acetone (using caution to ensure no color is removed)

Spot re-patination as needed

Hot wax

12 Odetta 2006 K.R. Ernst
Mesa Public

Library

Aluminum, H: 95” x W:

111” x D: 77”

Large aluminum cast panel of

geometric forms that acts as a

gate. A door is cut out in the

middle of the grate. Two side

panels sit on top of a concrete wall

on either side of the wall. Acrylic

plate acts as windows on the side

panels.

Treatment:

Analyze oxalic acid cleaning test patch from last year.

The surface is in good condition overall. There is a tree growing

behind the gate that should be removed. There is also a large pile

of dead leaves behind the gate that should be swept up quarterly

to reduce moisture against the surface and the debris getting

lodged in the sculpture.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

The surface was tested to determine future cleaning

recommendations. A 5% Oxalic acid mixture was

applied to the surface, allowed to dwell and rinsed

thouroghly. No change was noted in the surface.

Continue annual cleaning. Monitor for any

changes. The gate must be opened next year to

clear out trees growing inside and debris on the

ground.

Odetta photographs

•The door does not open, debris are noted behind the door.

•There is a small tree growing behind the gate that needs to be

removed.

•Several plants were growing around the bottom of the gate and were

removed.

•The gate appears to be in good condition.

1. Removed debris from attachment points of the gate and the concrete

wall.

2. Washed the gate with medium bristle nylon brushes using a solution of

Orvus and filtered water.

3. The gate was rinsed thoroughly with filtered water.

4. Testing was performed in the lower left corner and will be read next

year.

No treatment this year Continue to monitor and analyze test in 2024

Grime accumulated in crevices

Concrete splattered along the bottom half of the piece, which is not

visually disruptive

White patina on side components

No coating presently on the surface—this sculpture should never be

coated or waxed as a coating will interfere with the maintenance

protocol and change the appearance of the piece

Maintenance:

Test cleaning with a 5% oxalic acid wash

If successful, wash piece with this solution

If not successful, wash with Orvus

Treatment:

No treatment necessary

13 1 Pollyanna 2003
Gianna

Goodacre

Mesa Public

Library

Bronze, H: 57” x W:

25” x D: 25”

Life sized bronze figure of a girl.

Chemical patina of various browns.

Maintenance:

Wash.

Hot Wax.

Restore plaque as time allows.

The bronze is in good condition overall. There were areas of

blanching wax, dust and debris overall. There plants were

touching the sculpture and should be cut back yearly to avoid

holding water against the surface.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

4. Previous wax layer was reduced where blanched with a copper bristle brush.

5. The surface was gently heated and Bowling Alley Wax® was applied to the surface using

soft bristle brushes.

6. Soft microfiber cloths were used to buff the surface to a shine.

1. The back of the plaque was drilled and tapped by

mainenance

2. The clear coat on the plaque was reduced with

acetone.

3. The letters were sanded to revive the appearance

using 400 grit sandpaper.

4. Several layers of G.J. Nicolas® lacquer were applied

to the surface to saturate the brown and protect the

letters.

5. The hole in the top corner was filled with Sicadur®

31 hi mod epoxy.

6. The fill was inpainted with Golden® acrylics. The

placque was returned with a vial of paint incase

inpainting is needed upon reinstallation

Continued annual maintenance. Pollyanna photographs

•The sculpture is in the same noted condition as 2022, except, the sticky

coating was no longer present on the surface of the sculpture.

•Plants are very close to the sculpture and should be trimmed back.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface.

4. Gently heated the surface of the sculpture and applied additional wax to

the hot surface until the sculpture was saturated.

5. Allowed the wax to dry then buffed the surface

The original suggested treatment did not need to be performed as the sticky

coating was no longer present. The plaque still needs to be restored.
Continue to monitor and conduct annual maintenance.

•Sticky coating present overall (not blanching)

oSoluble in acetone, not soluble in naphtha

oMinor blanching in coating locally on front

•Original patina visible (unlike other bronzes)

•Minor movement in piece due to mounting method—stable under

normal conditions

•Plaque is loose and needs to be secured

Maintenance:

Only maintain after treatment

•Wash with Vulpex solution

•Spot re-patination as needed

•Hot wax—do not hot wax before treatment is undertaken

•Request that County landscape staff trim back vegetation around

sculpture

Treatment:

Wash with Vulpex solution

Wipe with acetone (using caution to ensure no color is removed)

Spot re-patination as needed

Hot wax

Micromesh and lacquer plaque

14 3 Essence of Dance 1997 Bruce Niemi
Mesa Public

Library

Aluminum, H: 174” x

W: 56” x D: 68”

The sculpture is a fabricated

aluminum abstract form. Two

distinct forms are connected

together to create the sculpture.

The bottom form attaches to a

raised aluminum plinth. The

plinth is connected with bolts to a

steel base that has been painted

black. A clear polyurethane

coating was originally applied over

the aluminum forms.

Maintenance:

Wash.

The sculpture is in good condition overall. The surface coating is

failing overall and will need to be replaced within the next 2

years. The base paint is failing overall and needs to also be

replaced in the next 2 years. The surface is showing signs of

corrosion and when the clear coat is removed the surface should

be passivated to reduce the discoloration or other heavier

corrosion. There were bird droppings and overall dust and debris

on the surface. The base was actively corroding in patches where

the paint continues to fail.

There are two new small trees that are growing very close to the

sculpture. These should be removed or uprooted and replanted

elsewhere where they will not touch the surface of the sculpture.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

4. The corrosion on the base was passivated using Ospho®

5. The base was coated with a layer of black tinted Bowling Alley Wax® until it can be

repainted.

No treatment this year.

Continue annual cleaning. Monitor coating. The

coating will need to be replaced approximately 2

years.

Essence of Dance

photographs

•The sculpture did not change from 2022.

•However, graffiti was present on the black base

1. Washed the sculpture using a soft nylon brush on a pole with a solution

of Orvus and filtered water. Rinsed thoroughly.

2. Applied black pigmented wax to the base of the sculpture to integrate the

surface.

1. Removed graffiti using acetone on cotton swabs from the base.

2. Reintegrated surfaces on base with heavily pigmented black wax.
Continue to monitor and conduct annual maintenance.

Polyurethane clear coating failing overall soluble in paint stripper

Bird droppings

Dirt accumulated on base

Maintenance:

Wash with Orvus

Need 10’ ladder

Treatment:

Wash

Remove clear coating

Apply environmentally friendly stripper

Cover with plastic and leave overnight

Pressure wash to remove paint stripper and coating (collecting as

much coating as possible)—may have to occur twice

Reduce any remaining coating with acetone

Replace coating (if artist intention)

Need 12’ ladder

Sand and repaint base

Prime with epoxy primer

15 3 Ripples Sphere 2018 Mark White
Mesa Public

Library

Stainless Steel, H: 180”

x W: 55” x D: 55”

Kinetic sculpture that spins freely

with a light breeze. Fabricated top

section that spins is stainless steel.

The kinetic element is attached to

a round stainless steel pole that

slides onto a steel rod that is cast

in concrete.

Maintenance:

Wash.

Next year (2025) rent lift to wash hands on and apply MSA

coating.

Sculpture is in good condition overall. One of the kinetic pieces

has come loose and needs to be reset into place and the nut

tightened to hold it. A lift or scaffolding will be needed to do this,

as it will require two people. There was little bird droppings and

light dust on the surface.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

No treatment this year.

Put the one side of the kinetic pieces back in place

and tighten the nut to hold it. Will require 2

people and either scaffolding or a lift, ladder is not

sturdy enough.

Ripples Sphere photographs The sculpture remains in excellent condition.

1. Rinsed with a solution of Orvus and filtered water to remove any dust on

the surface.

2. Rinsed thoroughly with filtered water to remove any surfactant.

No treatment this year. Continue to monitor and conduct annual maintenance.

Clear coating present on the kinetic elements

Steel pole is scratched, and active corrosion is present

Mounting mechanism is a 1.5” diameter uncoated steel rod that

extends 8” up into the pole and pressure-set and secured with two

set screws

Actively corroding

Bearings aerospace graded, 100% stainless steel, pre-lubricated, and

sealed

Mark White Kinetic Studio offers a Lifetime Warranty on the

Kinetic Drive-Train of all Kinetic Wind Sculptures

Maintenance:

Wash with Orvus

Spot polish scratches on the pole with Met-all P37

Need 12’ ladder

Treatment:

Clean and passivate corroding mount element on base with rust

corrosion film

Should be accomplished when Split Infinity is installed when rigger

and/or crane is onsite

16 1 Split Infinity 2018 Mark White
Mesa Public

Library
Steel, Unknown

Kinetic sculpture that spins with

wind. The top section of the

sculpture is currently not installed.

Sculpture was in storage. It was re-installed prior to the PCC

onsite visit in August of 2024.

Maintenance:

Wash.

Treatment:

When lift is rented for Ripples, gently straighten out some of the

dents and bends in the 'arms' of Split Infinity.

The sculpture is in good condition. Two of the wings were bent

in several places. There was light dust coating the surface.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

No treatment this year.

Continue annual cleaning. When a lift is brought

in for Ripples, use that time to gently straighten

out some of the dent in the edges.

Split Infinity photographs

The top of the sculpture was not present. Tessa Jo stated that the

sculpture was broken and may be in storage. Confirm where this

sculpture is.

Sculpture was not present. No treatment this year. Locate sculpture.

Sculpture not installed during on-site assessment.

Mounting mechanism is a 1.5” diameter uncoated steel rod that

extends 8” up into the pole and pressure-set and secured with two

set screws

Actively corroding

Bearings aerospace graded, 100% stainless steel, pre-lubricated, and

sealed

Mark White Kinetic Studio offers a Lifetime Warranty on the

Kinetic Drive-Train of all Kinetic Wind Sculptures

Maintenance:

Wash with Orvus

Brush apply UV coating to kinetic elements inside and outside

Need 12’ ladder

Treatment:

Clean and passivate corroding mount element on base with rust

corrosion film

Should be accomplished when Split Infinity is installed when rigger

and/or crane is onsite
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17 1 Jellyfish 2018 Mark White
Mesa Public

Library

Steel, Copper, H: 115” x

W: 32” x 28”

Kinetic sculpture that spins with

wind. Fabricated top section that

spins is formed from copper. The

patina is a variegated bright green

patina. The kinetic element is

attached to a round stainless steel

pole that slides onto a steel rod

that is cast in concrete.

Maintenance:

Wash.

Next year (2025) rent lift to wash hands on and apply MSA

coating.

The sculpture is in good condition. The colored surface is

scratched showing bare metal beneath on the kinetic pieces.

There was light dust coating the surface. Scratches on some of the

upper surfaces have lost coloration and have currently stable

corrosion.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

No treatment this year.
repaint the kinetic surfaces when the losses

become noticeable from the ground
Jellyfish photographs The sculpture remains in excellent condition.

1. Rinsed with a solution of Orvus and filtered water to remove any dust on

the surface.

2. Rinsed thoroughly with filtered water to remove any surfactant.

No treatment this year. Continue to monitor and conduct annual maintenance.

Clear coating present on the kinetic elements

Steel pole is scratched, and active corrosion is present

Mounting mechanism is a 1.5” diameter uncoated steel rod that

extends 8” up into the pole and pressure-set and secured with two

set screws

Mounting mechanism on uninstalled sculpture in this series is

actively corroding

Do not apply wax to blades that have verdigris patina. A carnauba

wax on bronze, stainless steel, red, purple, or teal blades.

https://markwhitefineart.com/instructions/

Bearings aerospace graded, 100% stainless steel, pre-lubricated, and

sealed

Mark White Kinetic Studio offers a Lifetime Warranty on the

Kinetic Drive-Train of all Kinetic Wind Sculptures

Maintenance:

Wash with Orvus

Brush apply UV coating to kinetic elements inside and outside

Need 12’ ladder

Treatment:

Polish out corrosion on steel pole

Clean and passivate corroding mount element on base with rust

corrosion film

Should be accomplished when Split Infinity is installed when rigger

and/or crane is onsite

18 3
Grandmother's

Joy
1998 Fritz White

Betty Ehart Senior

Center

Bronze, H: 64” x W:

17” x D:39"

Cast bronze sculpture of a woman

lifting up a baby, a robe or blanket

engulfs both figures. The surface is

a mottled green patina. The

bronze base sits on a concrete base

with the same footprint.

Maintenance:

Wash. Hot Wax.

The sculpture is in good to fair condition. The surface was dry

overall. There are areas that were inpainted or repainted which do

not match the original surface. The base is flaking overall,

revealing several layers of paint. The base should be researched

and repainted within the next 2 years.

1.High-resolution digital photographic documentation was taken before, during, and after

maintenance.

2. The surface was washed using a conservation grade detergent, Orvus ® WA Paste, and

filtered using soft bristle brushes.

3.The sculpture was rinsed with filtered water and dried with microfiber cloths.

4. Previous wax layer was reduced where blanched with a copper bristle brush.

5. The surface was gently heated and Bowling Alley Wax® was applied to the surface using

soft bristle brushes.

6. Soft microfiber cloths were used to buff the surface to a shine.

Plaque:

1. Gold letter was lightly sanded to remove oxidation

and corrosion.

2. Surface was coated with GJ Nikolas Lacquer.

Repaint the base.

The paint on the base may need to be repainted in

3-5 years. Watch the patina.

Plaque: The varnish application in 2024 should

extend the life of the current surface. We will

watch and see how it holds.

Grandmother's Joy

photographs
No change was noted in the sculpture from 2022.

1. Removed debris from around the bottom of the sculpture.

2. Pulled mulch back from base.

3. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

4. Cleared debris from weep holes.

5. Brush applied Carnauba wax to the surface.

6. Gently heated the surface of the sculpture and applied additional wax to

the hot surface until the sculpture was saturated.

7. Allowed the wax to dry then buffed the surfaces

No treatment this year. Continue to monitor and conduct annual maintenance.

Shiny coating (no wax on surface)

Dimensional chip losses to patina on upper surfaces (not visually

disruptive)

Sculpture sitting directly on dirt

Raise sculpture onto concrete pad, if possible

Maintenance:

Wash with Vulpex solution

Wipe with naphtha

Hot wax with Getty wax

Treatment:

Restore Patina

19 2 Solar Tree 2016 Eric Thelander
Municipal

Building

Stainless Steel,

Aluminum, Concrete,

Solar Panels, Tree H:

205” x W: 242” x D:

248”

Tables H: 32 x W: 95”

x D: 98”

Bench H: 41” x W: 95”

x 43”

Multi component sculpture

consisting of a large fabricated

stainless steel tree, two aluminum

freestanding benches and two

aluminum tables with benches.

The tree element sits in a round

base filled with concrete. The

concrete has leaf prints in it. The

top of the tree has solar panels

that are wired to outlets for

charging devices located on the

top of the tables. The tree is

painted silver.

Maintenance:

Wash.

Treatment:

Assess for repainting and test electrical components.

The condition of the sculpture remains unchanged since 2023.

The paint on the tree is severely deteriorating. Paint is flaking off

in large sections (more than 3" in diameter).

•Losses in the paint expose polyester resin fills in some areas, red

primer in others, and bare steel in additional places.

•Previous attempts at inpainting show areas of new silver paint

that do not match old areas, not sure who or when inpainting was

done.

•Attempts to consolidate and fill paint losses were mostly

unsuccessful as it caused more paint to delaminate because of the

poor paint adhesion.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed, the surfaces were rinsed clean with filtered water and allowed to air dry.

3. Oxalic acid and green scotch Brites were used to remove discoloration present on the west

facing bench.

Surfaces where the paint had failed were stripped back

to a stable point and inpainted to match using

Testors® metallic silver acrylic paint. B48N with

liquid pigments were tested but the color was not able

to be matched.

A full report detailing findings and proposed

conservation treatment will be submitted to Los

Alamos County. Refer to that report for 2025

maintenance/treatment.

Solar Tree photographs

The paint on the tree is severely deteriorating. Paint is flaking off in

large sections (more than 3" in diameter).

•Losses in the paint expose polyester resin fills in some areas, red primer

in others, and bare steel in additional places.

•Previous attempts at inpainting show areas of new silver paint that do

not match old areas, not sure who or when inpainting was done.

•Attempts to consolidate and fill paint losses were mostly unsuccessful as

it caused more paint to delaminate because of the poor paint adhesion.

Washed with Orvus® and filtered water.

1. Filled 5 losses with JB underwater weld in an attempt to consolidate and

fill dimensional losses.

2. Inpainted with silver acrylic paint custom matched to the surrounding

surfaces.

Continue to monitor and conduct annual maintenance. Asses

electrical components and repainting next year (2024).

Losses to case concrete

Concrete appearing shiny and may be coated

Cracks in concrete skim coat

Tree trunks and bottom of tables and benches have been painted

with SilverBrite paint

Tree trunks have been coated in pink Bondo polyester resin as a fill

material

Some paint failure on tree trunks—poor adhesion between stainless

steel and priming layer

Oxidation on some access panels and around the feet of the benches

and tables, but no passivation necessary at this point

Remove vegetation growing around the sculpture between concrete

pads

Monitor cracks in concrete skim coat

Wash with Orvus

Wire brush feet of benches and tables to reduce corrosion

Need 30’ articulated boom lift to access

Will assess solar panels during maintenance (including rubber seals

between trunks and leaves)

Open and assess three access panels on base for corrosion

Assess all charger plugs to ensure functionality

20 2 Nexus
2009 (moved in

2016)
Lyle London Golf Course

Steel, H: ~18’ x W: 9’ x

D: 5’

Abstract dynamic sculpture

fabricated from steel. The

sculpture sits on a concrete base.

The coating is a metallic fleck two

tone paint. A failing clearcoat is

present on the surface.

Maintenance:

Wash.

Replace missing screw on north side.

Contact artist about repainting the piece in the next few years.

A lift rental will be required for this piece.

The sculpture is in poor condition overall. The paint on the upper

facing surfaces has failed. There is significant paint loss on the top

swoosh facing the golf course and on the base. There are chips on

the paint on the main vertical structure but overall the paint

surface is intact. The half circle base has concrete beneath it,

which sits on another concrete pad. The concrete circle directly

beneath the sculpture has failed. 2/3 of the concrete is gone with

the remaining portion being broken into pieces, most of which are

loose. The plaque is in good shape, but the pole that is is mounted

on has lost 1/3 of its paint and the remaining black paint has

faded and is hazy.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths.

3. Black tinted wax was applied to the pole the plaque is mounted on for visual integration.

Testing was done on the upper swoosh surface with

Golden® MSA varnish in an attempt to save some of

the remaining paint on the surface.

Loose paint chip samples were taken so the paint can

be matched.

Repaint the sculpture overall. PCC is researching

and preparing a full treatment proposal, which

will be submitted seperately.

Nexus photograph
•The sculpture remains in the same condition as last year.

•Grout around the bottom is broken and needs to be replaced.

•The sculpture remains in the same condition as last year.

•Grout around the bottom is broken and needs to be replaced.
No treatment this year. Continue to monitor and conduct annual maintenance.

Original iridescence has faded (or lacquer has degraded over the

paint and is not reversible) and black base has darkened

Adhesion of paint is good

Aluminum coated with ChromAlusion Paint Coating in iridescent

blue, purple, and pink colors

Loss in grout along base on north side

Polyurethane automotive clear coating present

Missing hardware at base on north side (3/8” countersunk hex head)

Bird droppings on plaque and upper element of sculpture

Dark brown drip on upper element

Maintenance:

Wash sculpture and plaque with Orvus

Wax plaque

Check all welds

Need boom lift

Treatment:

Artist total repaint to preserve artist’s intent

Document methods and materials

Apply UV coating

Surface of sculpture must be under 90°F.

Inpaint base to match if time/budget allows

Replace missing grout at base

Air temperature must be between 60°F to 90°F

Replace missing screw on north side

21 Flower of Flight 2015 Greg Reiche
Los Alamos Nature

Center

Steel, Stone, Dichroic

Glass, H: 150” x W: 84”

x D: 65”

Sculpture consists of three

independent elements. A large

panel hung from the roof holds

dichroic glass tiles, the tiles move

freely with wind. Two large

roughly carved stones sit beneath

the roof and ontop of a grate.

Water is intended to flow over the

roof and onto the stones wetting

them and allowing biological

growth to occur.

Maintenance:

Wash.

The sculpture is in good condition overall. The surface has

biologial growth throughout, however this is the artisits intention

for the artwork. With gentle agitation during washing, a small

section of moss was removed, which pulled some of the stone up

with it.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed, the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.
Continue to monitor and conduct annual

maintenance.

Flower of Flight

Photographs

•The sculpture remains in good condition.

•Black biological growth is present on the stones, this is considered part

of the artwork and should remain.

1. Washed the glass tiles with orvus and filtered water.

2. Rinsed the stones with low pressure filtered water.
No treatment this year.

Continue to monitor and conduct annual maintenance. Contact artist

to see if missing glass tiles are intentional or if they should be

replaced.

Biological growth overall (green and black) concentrated on south

side and on the caulking along the bottom

Cracking and losses appear to be inherent to the porous stone and

not damage

A 4” x 3” piece of stone has been re-adhered with caulking on the

back of the east component near the bottom (north corner)

Repair is unstable

Glass component missing 5 squares

Stone has been sealed with 22% Porus Plus, by Miracle Sealants

Wash with Vulpex and nylon brushes

With client, determine whether biological growth is intentional and

whether to remove it

If it should be removed, determine if drainage under the rocks goes

into any type of water system

If so, D2 Biocide cannot be used, and an alternative must be used

(such as hydrogen peroxide)

22 Lizard 2014
Richard

Swenson

Los Alamos Nature

Center

Steel, Steel Scrap Metal,

H: 36” x W: 72” D: 8”

max

Figurative sculptures made from

various steel scrap metal. Clear

coating present over steel-

probably urethane.

Maintenance:

Wash.

The sculpture is in good condition overall. There is a clear coat

(likely polyurethane) overall.

There is active corrosion on foot of smaller lizard and localized

active corrosion on larger lizard face. More areas of localized

corrosion are on both lizards.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.
Continue to monitor and conduct annual

maintenance.
Lizard Photographs • More areas of localized corrosion noted on both lizards

1. Washed the sculpture with Orvus® WA paste in water, and rinsed

thoroughly using filtered water.

2. Brush applied Carnauba wax to the surface. 1. Washed the sculpture with

Orvus® WA paste in water, and rinsed thoroughly using filtered water.

2. Brush applied Carnauba wax to the surface.

No treatment performed this year. apply MSA as needed if clear coat is failing

Clear coat (likely polyurethane) overall

Active corrosion on foot of smaller lizard

Localized active corrosion on larger lizard face

Maintenance:

Wash with Orvus

Brush apply clear lacquer coating

Reduce corrosion as necessary

Need 6’ ladder

23 3
General Leslie R.

Groves
2010 Susanne Vertel Fuller Lodge

Bronze, H: 80” x W:

30” x D: 20” (max)

Figurative bronze cast sculpture of

General Groves. The figure stands

on a bronze base that sits on a

concrete pad. The patina on the

surface is a french brown.

Maintenance:

Wash. Hot Wax. The sculpture is in the same condition as 2023.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed, the surfaces were rinsed clean with filtered water and dried with microfiber

cloths. 3. The surface was

gently heated and Butcher's WA® Paste Wax was applied.

4. Once the wax set the surface was buffed to an appropriate sheen.

No treatment this year.
Continue to monitor and conduct annual

maintenance.

General Groves

Photographs
The sculpture did not noticeably change from 2022 to 2023.

1. Washed the sculpture with Orvus® WA paste in water, and rinsed

thoroughly using filtered water.

2. Brush applied Carnauba wax to the surface. Gently heated the surface of

the sculpture and applied additional wax to the hot surface until the

sculpture was saturated.

3. Tested areas of failing clear coat for removal

4. Buffed the surface

1. Removed some of the coating in whiter areas with acetone on cotton

wool pads. 2. Heated the surface with a torch to reintegrate blanching

coating, this worked well in some areas.

Continue to monitor and conduct annual maintenance.

Clear, lightly tinted polyurethane coating over brown original

patina soluble in paint stripper (not soluble in acetone as in other

sculptures)

White discoloration in clear coating layer reduced with heat

(followed by acetone, as needed)

Wear to coating and patina layers overall (especially on high-touch

surfaces)

Original patina appears to be intact underneath except for wear in

high-touch areas

Yellow, waxy residue overall soluble in acetone

Maintenance:

Before Treatment:

Wash with Vulpex solution

Cold wax with pigmented wax

After Treatment:

Wash with Vulpex solution

Spot re-patination

Hot wax

Treatment:

Remove coating with environmentally friendly paint stripper applied

to heated bronze surface and left overnight covered in plastic

•Pressure wash to remove paint stripper and coating (collecting as

much coating as possible)—may have to occur twice

•Reduce any remaining coating with acetone

•Spot re-patination

•Hot wax

24 3
Dr. J. Robert

Oppenheimer
2010 Susanne Vertel Fuller Lodge

Bronze, H: 80” x W:

30” x D: 20” (max)

Figurative bronze cast sculpture of

Oppenheimer. The figure stands

on a bronze base that sits on a

concrete pad. The patina on the

surface is a light ferric oxide with

darker elements in french brown.

Maintenance:

Wash Hot Wax.
The sculpture is in the same condition as 2023.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths. 3. The surface was gently heated and Butcher's WA® Paste Wax was applied.

4. Once the wax set the surface was buffed to an appropriate sheen.

No treatment this year.
Continue to monitor and conduct annual

maintenance.

Dr. Oppenheimer

Photographs
The sculpture did not noticeably change from 2022 to 2023.

1. Washed the sculpture with Orvus® WA paste in water, and rinsed

thoroughly using filtered water.

2. Brush applied Carnauba wax to the surface. Gently heated the surface of

the sculpture and applied additional wax to the hot surface until the

sculpture was saturated.

3. Tested areas of failing clear coat for removal

4. Buffed the surface

1. Removed some of the coating in whiter areas with acetone on cotton

wool pads. 2. Heated the surface with a torch to reintegrate blanching

coating, this worked well in some areas.

Continue to monitor and conduct annual maintenance.

Clear, lightly tinted polyurethane coating over brown original

patina soluble in paint stripper (not soluble in acetone as in other

sculptures)

White discoloration in clear coating layer reduced with heat

(followed by acetone, as needed)

Wear to coating and patina layers overall (especially on high-touch

surfaces)

Original patina appears to be intact underneath except for wear in

high-touch areas

Yellow, waxy residue overall soluble in acetone

Maintenance:

Before Treatment:

Wash with Vulpex solution

Cold wax with pigmented wax

After Treatment:

Wash with Vulpex solution

Spot re-patination

Hot wax

Treatment:

Remove coating with environmentally friendly paint stripper applied

to heated bronze surface and left overnight covered in plastic

•Pressure wash to remove paint stripper and coating (collecting as

much coating as possible)—may have to occur twice

•Reduce any remaining coating with acetone

•Spot re-patination

•Hot wax
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25 3
Table Fountain

with Rock

Hans Van De

Bovenkamps
Fuller Lodge

Copper, Stone, H: 36” x

W: 22” x D: 22”

A small fabricated copper sculpture

in the typical style of Bovenkamp's

work. A small round element sits

on top of a table like platform.

Water comes out of the round

element and flows down through

the sculpture. The table element is

sprayed with a semi-translucent

white paint. The water is potable

and many animals frequent the

fountain.

Maintenance:

Wash. Cold Wax.

Treatment:

Airbrush white paint losses as necessary

• The sculpture deteriorated further from 2023 to 2024.

• More paint was failing and there were large areas of losses to

the white coating

1. Washed the sculpture with Orvus® WA paste in water scrubbing gently with soft nylon

bruses. 2. Rinsed thoroughly using filtered water. 3. Dried with soft microfiber cloths. 4.

Wiped surface with mineral spirits to remove extant wax.

1. Adhered edges of paint using Paraloid B72.

2. Cleaned areas to be painted with a green scotch

brite. 3. Airbrushed Golden brand acrylics, custom

mixed to match the surface over paint losses. 4. Once

dry, applied 3 layers of Golden brand MSA varnish in

matte to the surface.

Table Fountain with Rock

photographs

• White coating on the bottom portion of the sculpture is losing

adhesion and flaking off the surface.

• There are now large areas of losses to the white coating

• Blue substance transfer was noted in several areas on the top surface of

the fountain.

1. Washed the sculpture with Orvus® WA paste in water, and rinsed

thoroughly using filtered water.

2. Used brushes to remove blue substance from surface.

3. Brush applied Carnauba wax to the surface to help maintain the coating

until it can be addressed.

No treatment performed this year. Continue to monitor and conduct annual maintenance.

White coating on bottom portion of sculpture

losing adhesion and flaking off surface

White coating likely acrylic paint/pigment spray applied

White coating bubbles off with heat from propane torch

White coating not soluble in naphtha

but slightly soluble in acetone (especially in areas already

failing),heat removes

Wax helps adhesion between white coating and copper

substrate

Several localized losses to white coating (not visually

disruptive)

Metal ball component on top has white speckling

similar to white coatingon bottom portion (such as overspray)

Maintenance:

Wash with Orvus

Cold wax

Treatment:

Wash

Airbrush largest areas of lost coating (need electrical outlet or

battery-powered airbrush)

Cold wax

26 3 Canyon Watch Kent Ulberg

North Mesa /

Barranca

Roundabout

Bronze, H: 60” x W:

55” x D: 37”

Bronze cast figurative sculpture of

a mountain lion. The patina is a

french brown with red undertones.

Maintenance:

Wash.

Hot wax with Getty wax which should allow for wax application

every other year.

The scupture is in good condition overall. There is evidence of

past graffii on the surface - white paint in the cravices that is

difficult to remove. The clear coat has hazed overall and will be

monitored going forward. There are a few areas of stable cupric

corrosion and blanched old wax on the surface.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths.

3. Wiped the surface with naphtha to reduce the old wax

4. Used copper bristle brushes to reduce corrosion and discoloration on the surface

5. The surface was gently heated and Butcher's WA® Paste Wax was applied.

none performed
continue to reduce the clear coat and old graffiti.

Apply a new clear coat when fully removed.
Canyon Watch photographs

• Heavy soiling localized in deep crevices.

• Small accretion of webs and organic matter in between front legs.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, and rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface. Gently heated the surface of

the sculpture and applied additional wax to the hot surface until the

sculpture was saturated.

4. Buffed the surface

No treatment performed this year. Continue to monitor and conduct annual maintenance.

Clear coating present overall

Rubbed patina

Losses to coating on top

Coating blanching leading to white flecking

Maintenance:

Wash with Vulpex solution

Hot Wax

Monitor clear coating

Treatment:

Remove coating with paint stripper and leave overnight covered in

plastic

Power wash off paint stripper and coating, collecting as much as

possible

Re-patinate losses

Hot Wax

27 3 Spirit Dance 2002 Sally Helper
Guane Pines

Cemetery

Bronze, Stone, H x

32.5” W: 24” x D: 24”

Fabricated bronze sculpture of two

ribbon elements twisting together.

The sculpture is welded to a

bronze base and sits on a base

made from stacked stones with

grout inbetween. The sculpture is

two-tone with the base and bottom

spray painted black and the upper

portions light bronze. there is a

clear coat present on the surface.

Maintenance:

Wash. Cold Wax.

The sulpture remains in fair condition. The clearcoat is still

failing on the upper light surfaces. The black paint on the bottom

is fading.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, and rinsed thoroughly using

filtered water.

3. Brush applied Carnauba wax to the surface.

4. Buffed the surface

No treatment performed.

The black paint on the base should be resprayed

as time allows. Varnish or lacquer could be applied

to the lighter areas to slow deterioration of the

original clearcoating.

Spirit Dance photographs The sculpture did not noticeably change from 2022 to 2023.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, and rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface. Pigmented wax was applied

to the base to integrate the appearance.

4. Buffed the surface

No treatment performed this year. Continue to monitor and conduct annual maintenance.

Clear coat present and intact

Localized losses to paint on base along edge and on corners

Intentional overspray from painted base onto bronze element

Stone elements of base intact (no grout between stones, but stones

adhered to one another)

Water appears to pool on bottom areas

Paint likely polyurethane that cannot be hot waxed

Maintenance:

Wash sculpture and stone with Vulpex solution

Cold paste wax

Monitor clear coat

Consolidate edges of paint losses on base

Fill paint losses

Inpaint losses

Request landscapers to trim back plantings from around stone

Request landscapers to trim branches of overhanging tree

Treatment:

Repaint base (spray apply)

28 Sunflower ? Ed Grothus Not Installed Eco Station ? ? N/A

29 Sunflower ? Ed Grothus Not installed (duplicate, 28 and 29) Not installed ? ? N/A

30 1 Sculptural Stones 2008
Stone Forest

Company
Sullivan Field

Stone, ~ H: 30” x W:

40” x D: 30” max

Three large granite stones that act

as barriers and/or benches. The

sculptures are smooth on the top

with a natural texture on the sides.

Maintenance:

Wash.

The sculpture is in good condition overall and remains unchanged

since 2023. There is soiling present on the surface and there is

some cracking in stone—especially on the top of the western-most

stone, with associated small losses (<1/16”) No friability or

sugaring noted.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.
Continue to monitor condition and conduct

annual maintenance.

Sculptural Stones

Photographs

• Soiling on tops of stone.

• Coating on bronze plaque is uneven and failing in spots.

1. Stones were washed with Orvus® WA paste in water and were rinsed

thoroughly with filtered water.

2. The bronze plaque was also washed with Orvus® WA paste in water and

rinsed with filtered water.

3. A layer of Butcher's Bowling Alley Wax® was applied to the bronze

surface, allowed to set, and buffed.

No treatment this year. Continue to monitor and conduct annual maintenance.

Cracking in stone—especially on the top of the western-most stone,

with associated small losses (<1/16”)

No friability or sugaring noted

Maintenance:

Wash with Vulpex

Inject cracking locally with microinjection mortar to stabilize over

time during course of treatment

May have to use epoxy in the westernmost stone

Monitor surface for new scratches or dings

Monitor surface for new cracks

Inject any new cracks over time to maintain stability of stone

Treatment:

Treatment will be carried out annually during maintenance.

31 3

Lumisphere 1, 2,

3. & Assymetric

Bench Club &

Loveseat

Colin, Selig

Los Alamos

Community

Building

Steel, Reclaimed

Propane Tanks H: 33.5”

x W: 108” x D: 28”

max circle DIA 36”

Fabricated steel sculpture

installation consisting of two

benches and three spheres. The

sculptures are fabricated from

reclaimed propane tanks and

powder coated in bright colors.

Lighting elements are in the

spheres.

Maintenance:

Wash.

The sculpture is in good condition overall. The sculpture has

accretions and atmospheric debris throughout the surfaces.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft birstle brushes.

Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.
Continue to monitor condition and conduct

annual maintenance.
Lumispheres Photographs

• Paint on green sphere noticeably fading

• Tire skids, paint and scratches on surface of yellow bench

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Applied a cold wax coating using Butcher's Bowling Alley Wax® to the

benches

4. Buffed the bench surfaces with a soft microfiber cloth

1. Inpainted areas of loss

2. Applied a new clearcoat to the spheres using Nicholas® lacquer to re-

saturate the surfaces

Continue to monitor and continue annual maintenance.

Powder-coating intact overall except for minor chips revealing steel

substrate (especially along edges)

10 losses overall throughout components measuring ½” each

Powder-coating beginning to fade and chalk (especially on top and

east surfaces)

Graffiti on back of orange circular component and yellow bench

Inpainting on interior of green circular component does not match

original surface

Maintenance:

Wash with Orvus

Polish areas of chalking and fading paint

Apply UV protective coating to spheres

Stabilize edges of paint losses

Remove graffiti

Inpaint paint losses and graffitied areas on orange circular

component (color matching existing powder-coating)

Treatment:

When powder-coating fails, remove powder-coating, and repaint

with a more durable paint system

32 3 Golondrina
Michael

Masse

Los Alamos

Aquatic Center
Bronze

One component cast bronze

sculpture of a woman diving into a

wave. The patina is a mottled

brown overall with differences in

skin tone and bathing suit.

None N/A N/A N/A N/A N/A N/A

• The sculpture is in very good condition.

• The patina is intact.

• The surface was very dry prior to treatment.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed thorougly

using filtered water.

3. Brush applied Carnauba wax to the surface.

4. Gently heated the surface of the sculpture and applied additional wax to

the hot surface until the sculpture was saturated.

5. Buffed the surface

No treatment this year Continue to monitor and continue annual maintenance.
Patina losses throughout the bronze surface, soiling and debris

throughout the surface.

•Restore losses to patina over time during maintenance (not high

priority)

33.1 1

White Rock

Pottery Project:

Ancestral Pueblo

Cooking Pot (Pot

1 of 6)

San Ildefonso

Artists
2016

along the north

side of highway 4

Concrete with internal

steel structure

Replica of San Ildefonso pottery

ancestral pueblo cooking pot AD

1200-1550, # 1 of 6. The sculpture

is fabricated from concrete with an

internal steel structure, painted,

antigraffiti coating.

Maintenance: Wash. Cold Wax Plaques. The condition of the sculptures remains unchanged since 2022.

1. The sculpture washed on the outside with Orvus® WA paste in water. The surfaces were

then gently scrubbed with soft-bristle brushes to remove soling on the surface.

2. The surfaces were rinsed with filtered water.

3. The bronze plaques for each piece were washed in the same manner and Butchers WA

Paste® Wax was applied and buffed to an appropriate sheen.

No treatment this year.
Continue to monitor and conduct annual

maintenance.
Pot #1 Photos

• Heavy soiling on the surface of all pots.

• Cracks were noted on pieces throughout. The insides of pots were

observed to be mostly empty with the exception of some organic

material such as plant debris.

1. All 6 sculptures were washed on the outside with Orvus® WA paste in

water. The surfaces were then gently scrubbed with soft-bristle brushes to

remove soiling before being rinsed thoroughly using filtered water.

2. The bronze plaques for each piece were washed in the same manner and

Butchers Bowling Alley® Wax was applied and buffed to a shine.

1. Mortar injection was carried out on 2 sculptures. These include No. 1 of

6 (Ancestral Pueblo Cooking Pot) and No. 6 of 6 (Contemporary Black-on-

Sienna Pot).

2. Larger cracks were injected with Jahn Masonry Micro Crack Injection

Grout®.

3. No. 6 of 6 a small amount of Sennelier Dry Pigments® were added to the

grout in order to more closely match the sienna color.

Continue to monitor and continue annual maintenance. Inject 2

more pots next year.

•Pot 1 of 6

Cracks near bottom, Coating over acrylic latex wearing matte, Rust

leaching from wire mesh out through paint layer may cause paint to

delaminate over time

•Pots Overall

oInject cracks overall with micro injection mortar

oSpray corrosion inhibitor 2020 (if the inside is unpainted)

oPassivate unpainted steel grating over tops of pots

•Plate—Treatment must occur in Year 1 before maintenance

oInject cracks overall with micro injection mortar

- Inject over 2 days

Note that additional treatment that is needed but not a high priority

is recoating the pieces, which may not need to occur within the next

7 years. This will be monitored.

33.2 1

White Rock

Pottery Project:

Bandelier Black-

on-Gray Jar

2016
along the north

side of highway 4

Concrete with internal

steel structure

Replica of San Ildefonso pottery

Bandelier black on grey jar, 1400-

1500, #2 of 6. The sculpture is

fabricated from concrete with an

internal steel structure, painted,

antigraffiti coating.

Maintenance: Wash. Cold Wax Plaques. The condition of the sculptures remains unchanged since 2022.

1. The sculpture washed on the outside with Orvus® WA paste in water. The surfaces were

then gently scrubbed with soft-bristle brushes to remove soling on the surface.

2. The surfaces were rinsed with filtered water.

3. The bronze plaques for each piece were washed in the same manner and Butchers WA

Paste® Wax was applied and buffed to an appropriate sheen.

No treatment this year.
Continue to monitor and conduct annual

maintenance.
Pot #2 Photos

• Heavy soiling on the surface of all pots.

• Cracks were noted on pieces throughout. The insides of pots were

observed to be mostly empty with the exception of some organic

material such as plant debris.

1. All 6 sculptures were washed on the outside with Orvus® WA paste in

water. The surfaces were then gently scrubbed with soft-bristle brushes to

remove soiling before being rinsed thoroughly using filtered water.

2. The bronze plaques for each piece were washed in the same manner and

Butchers Bowling Alley® Wax was applied and buffed to a shine.

1. Mortar injection was carried out on 2 sculptures. These include No. 1 of

6 (Ancestral Pueblo Cooking Pot) and No. 6 of 6 (Contemporary Black-on-

Sienna Pot).

2. Larger cracks were injected with Jahn Masonry Micro Crack Injection

Grout®.

3. No. 6 of 6 a small amount of Sennelier Dry Pigments® were added to the

grout in order to more closely match the sienna color.

Continue to monitor and continue annual maintenance. Inject 2

more pots next year.

•Pot 2 of 6

Surface grime accumulated on interior, Stone base spalling, Steel

grate painted, Cracks and loss near bottom, Rock base cracked

•Pots Overall

oInject cracks overall with micro injection mortar

oSpray corrosion inhibitor 2020 (if the inside is unpainted)

oPassivate unpainted steel grating over tops of pots

•Plate—Treatment must occur in Year 1 before maintenance

oInject cracks overall with micro injection mortar

- Inject over 2 days

Note that additional treatment that is needed but not a high priority

is recoating the pieces, which may not need to occur within the next

7 years. This will be monitored.

33.3 1

White Rock

Pottery Project:

San Ildefonso

Polychrome Jar

2016

along the south

side of highway 4

by the Fire Station

Concrete with internal

steel structure

Replica of San Ildefonso pottery,

San Ildefonso Polychrome Jar late

1800's, #3 of 6. The sculpture is

fabricated from concrete with an

internal steel structure, painted,

antigraffiti coating.

Maintenance: Wash. Cold Wax Plaques. The condition of the sculptures remains unchanged since 2022.

1. The sculpture washed on the outside with Orvus® WA paste in water. The surfaces were

then gently scrubbed with soft-bristle brushes to remove soling on the surface.

2. The surfaces were rinsed with filtered water.

3. The bronze plaques for each piece were washed in the same manner and Butchers WA

Paste® Wax was applied and buffed to an appropriate sheen.

No treatment this year.
Continue to monitor and conduct annual

maintenance.
Pot #3 Photos

• Heavy soiling on the surface of all pots.

• Cracks were noted on pieces throughout. The insides of pots were

observed to be mostly empty with the exception of some organic

material such as plant debris.

1. All 6 sculptures were washed on the outside with Orvus® WA paste in

water. The surfaces were then gently scrubbed with soft-bristle brushes to

remove soiling before being rinsed thoroughly using filtered water.

2. The bronze plaques for each piece were washed in the same manner and

Butchers Bowling Alley® Wax was applied and buffed to a shine.

1. Mortar injection was carried out on 2 sculptures. These include No. 1 of

6 (Ancestral Pueblo Cooking Pot) and No. 6 of 6 (Contemporary Black-on-

Sienna Pot).

2. Larger cracks were injected with Jahn Masonry Micro Crack Injection

Grout®.

3. No. 6 of 6 a small amount of Sennelier Dry Pigments® were added to the

grout in order to more closely match the sienna color.

Continue to monitor and continue annual maintenance. Inject 2

more pots next year.

•Pot 3 of 6

Cracks open enough to be injected, Paint peeling at base, Losses on

along bottom of pot, Losses to concrete at base, Stone base cracking,

Cut pieces of steel left on inside of pot from install, Need 10’ ladder

or scaffolding

•Pots Overall

oInject cracks overall with micro injection mortar

oSpray corrosion inhibitor 2020 (if the inside is unpainted)

oPassivate unpainted steel grating over tops of pots

•Plate—Treatment must occur in Year 1 before maintenance

oInject cracks overall with micro injection mortar

- Inject over 2 days

Note that additional treatment that is needed but not a high priority

is recoating the pieces, which may not need to occur within the next

7 years. This will be monitored.
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33.4 1

White Rock

Pottery Project:

Black-on-Red

Jar

2016

along the south

side of highway 4

by the Nature

Center

Concrete with internal

steel structure

Replica of San Ildefonso pottery,

Black on Red Jar late about 1910,

#4 of 6. The sculpture is fabricated

from concrete with an internal

steel structure, painted, antigraffiti

coating.

Maintenance: Wash. Cold Wax Plaques.

This pot was not accessible this year as it was in a construction

zone and behind a construction fence. Visual assessment made at

distance did not reveal any large, immediate issues.

1. The bronze plaques was washed and Butchers WA Paste® Wax was applied and buffed to

an appropriate sheen.
n/a

Continue to monitor and conduct annual

maintenance.
n/a n/a Pot #4 Photos

• Heavy soiling on the surface of all pots.

• Cracks were noted on pieces throughout. The insides of pots were

observed to be mostly empty with the exception of some organic

material such as plant debris.

1. All 6 sculptures were washed on the outside with Orvus® WA paste in

water. The surfaces were then gently scrubbed with soft-bristle brushes to

remove soiling before being rinsed thoroughly using filtered water.

2. The bronze plaques for each piece were washed in the same manner and

Butchers Bowling Alley® Wax was applied and buffed to a shine.

1. Mortar injection was carried out on 2 sculptures. These include No. 1 of

6 (Ancestral Pueblo Cooking Pot) and No. 6 of 6 (Contemporary Black-on-

Sienna Pot).

2. Larger cracks were injected with Jahn Masonry Micro Crack Injection

Grout®.

3. No. 6 of 6 a small amount of Sennelier Dry Pigments® were added to the

grout in order to more closely match the sienna color.

Continue to monitor and continue annual maintenance. Inject 2

more pots next year.

•Pot 4 of 6

Cracks near bottom, Coating over acrylic latex wearing matte, Rust

leaching from wire mesh out through paint layer may cause paint to

delaminate over time, Cut pieces of steel left on inside of pot from

install

•Pots Overall

oInject cracks overall with micro injection mortar

oSpray corrosion inhibitor 2020 (if the inside is unpainted)

oPassivate unpainted steel grating over tops of pots

•Plate—Treatment must occur in Year 1 before maintenance

oInject cracks overall with micro injection mortar

- Inject over 2 days

Note that additional treatment that is needed but not a high priority

is recoating the pieces, which may not need to occur within the next

7 years. This will be monitored.

33.5 1

White Rock

Pottery Project:

Black-on-Black

Maria Martinez

Plate (Pot 5 of 6)

2016

In front of the

Nature Center off

Highway 4

Concrete with internal

steel structure

Replica of San Ildefonso pottery,

black on black maria Martinez

plate 1920s, #5 of 6. The sculpture

is fabricated from concrete with an

internal steel structure, painted,

antigraffiti coating.

Maintenance: Wash. Cold Wax Plaques.
The sculpture remains in the same condition as noted previously.

Cracks are still present but do not appear to have expanded.

1. The sculpture washed on the outside with Orvus® WA paste in water. The surfaces were

then gently scrubbed with soft-bristle brushes to remove soling on the surface.

2. The surfaces were rinsed with filtered water.

3. The bronze plaques for each piece were washed in the same manner and Butchers WA

Paste® Wax was applied and buffed to an appropriate sheen.

n/a Inject cracks and inpaint. Pot #5 Photographs

• Heavy soiling on the surface of all pots.

• Cracks were noted on pieces throughout. The insides of pots were

observed to be mostly empty with the exception of some organic

material such as plant debris.

1. All 6 sculptures were washed on the outside with Orvus® WA paste in

water. The surfaces were then gently scrubbed with soft-bristle brushes to

remove soiling before being rinsed thoroughly using filtered water.

2. The bronze plaques for each piece were washed in the same manner and

Butchers Bowling Alley® Wax was applied and buffed to a shine.

1. Mortar injection was carried out on 2 sculptures. These include No. 1 of

6 (Ancestral Pueblo Cooking Pot) and No. 6 of 6 (Contemporary Black-on-

Sienna Pot).

2. Larger cracks were injected with Jahn Masonry Micro Crack Injection

Grout®.

3. No. 6 of 6 a small amount of Sennelier Dry Pigments® were added to the

grout in order to more closely match the sienna color.

Continue to monitor and continue annual maintenance. Inject 2

more pots next year.

•Plate 5 of 6

Cracking in cement layer at back, Some cracks radiating from bolt

mounting plate to hardware at back are unstable indicating that

bolts holding plate to top of mounting frame on back may be

unstable, Rust leaching from wire mesh out through paint layer may

cause paint to delaminate over time, Structural insert into the

bottom to hold weight

•Pots Overall

oInject cracks overall with micro injection mortar

oSpray corrosion inhibitor 2020 (if the inside is unpainted)

oPassivate unpainted steel grating over tops of pots

•Plate—Treatment must occur in Year 1 before maintenance

oInject cracks overall with micro injection mortar

- Inject over 2 days

Note that additional treatment that is needed but not a high priority

is recoating the pieces, which may not need to occur within the next

7 years. This will be monitored.

33.6 1

White Rock

Pottery Project:

Contemporary

Black on Sienna

Pot (Pot 6 of 6)

2016

along the north

side of highway 4

in front of El

Rigoberto's Tacos

Concrete with internal

steel structure

Replica of San Ildefonso pottery,

contemporary black on sienna pot

1960s, #6 of 6. The sculpture is

fabricated from concrete with an

internal steel structure, painted,

antigraffiti coating.

Maintenance: Wash. Cold Wax Plaques. Treatment: inject

cracks with injection mortar.

Pot #6 is in fair condition. There are new and enlarged cracks

throughout the surface.

1. The sculpture washed on the outside with Orvus® WA paste in water. The surfaces were

then gently scrubbed with soft-bristle brushes to remove soling on the surface.

2. The surfaces were rinsed with filtered water.

3. The bronze plaques for each piece were washed in the same manner and Butchers WA

Paste® Wax was applied and buffed to an appropriate sheen.

1. Pot #6 was heavily cracked. Cathedral Stone Jahn

Injection Mortar M30-#31 was injected into cracks

that were larger than a hairline fracture.

2.The fills were consolidated with clear potassium

silicate then painted to match with Golden® acrylic

paints mixed with microbaloons to matte the surface

sheen.

Continue to monitor and conduct annual

maintenance.
Pot #6 Photos

• Heavy soiling on the surface of all pots.

• Cracks were noted on pieces throughout. The insides of pots were

observed to be mostly empty with the exception of some organic

material such as plant debris.

1. All 6 sculptures were washed on the outside with Orvus® WA paste in

water. The surfaces were then gently scrubbed with soft-bristle brushes to

remove soiling before being rinsed thoroughly using filtered water.

2. The bronze plaques for each piece were washed in the same manner and

Butchers Bowling Alley® Wax was applied and buffed to a shine.

1. Mortar injection was carried out on 2 sculptures. These include No. 1 of

6 (Ancestral Pueblo Cooking Pot) and No. 6 of 6 (Contemporary Black-on-

Sienna Pot).

2. Larger cracks were injected with Jahn Masonry Micro Crack Injection

Grout®.

3. No. 6 of 6 a small amount of Sennelier Dry Pigments® were added to the

grout in order to more closely match the sienna color.

Continue to monitor and continue annual maintenance. Inject 2

more pots next year.

•Pot 6 of 6

Cracks open enough to be injected, Paint peeling at base, Losses on

along bottom of pot, Losses to concrete at base, Stone base cracking,

Cut pieces of steel left on inside of pot from install

•Pots Overall

oInject cracks overall with micro injection mortar

oSpray corrosion inhibitor 2020 (if the inside is unpainted)

oPassivate unpainted steel grating over tops of pots

•Plate—Treatment must occur in Year 1 before maintenance

oInject cracks overall with micro injection mortar

- Inject over 2 days

Note that additional treatment that is needed but not a high priority

is recoating the pieces, which may not need to occur within the next

7 years. This will be monitored.

34 Strange Trio 1993 Tom C. Hicks
White Rock

Overlook Park

Weathering Steel, ~ H:

20’ x W: 15’ x D: 15’

Monumental fabricated steel

sculpture. It is made from

weathering steel and has the

typical rusted metal appearance. A

three component piece with three

steel forms that curve upward in

the rough shape of a sphere. The

sculpture is bolted to concrete. A

plaque has a fabricated base to

match the sculpture.

No maintenance or treatment this year. N/A No maintenance this year. No treatment this year. 2. The surfaces were rinsed with filtered water. n/a n/a

•The surface was soiled throughout and had concentrated guano

accretions.

•Streaking, particularly on the convex undersides of each pylon, was

observed on the surface.

1. The sculpture was washed with Orvus® WA paste in water. The surfaces

were then gently scrubbed with soft-bristle brushes to remove soiling

before being rinsed thoroughly using filtered water. Certain areas were

scrubbed with scouring pads in order to remove surface discolorations and

reintegrate the overall appearance.

2. The bronze plaque was also washed and rinsed in the same manner as the

sculpture.

3. A layer of Butcher's Bowling Alley Wax® was applied to the bronze

surface, allowed to set, and buffed.

No treatment this year Continue to monitor and conduct maintenance every other year.

•No apparent coating on sculpture

oFailing shiny coating on plaque

•White/gray streaking in patina overall

•Adhesive residue

•Do not use pressure washer, which will strip patina

•Note graffiti must be removed within 24 hours—graffiti may be

removed with solvents and a soft nylon brush but nothing abrasive

Maintenance: Wash with Vulpex and lightly abrasive Scotch Brite

•Wash plaque and stand with Vulpex solution

•Cold wax plaque and stand

•Remove rocks from edge to monitor bases for delaminating

•Monitor welds

•Need boom lift

Treatment: No treatment necessary on sculpture—do not apply

coating or wax

•Remove coating on plaque and base

oBrush apply paint stripper

oWrap in plastic and leave overnight

oPower wash off paint stripper and coating, collecting as much as

possible

•Brush reapply lacquer coating to steel plaque

35 4 Flying Folds 2015

Kevin Box &

Dr. Robert J.

Lang

White Rock

Branch Library

Powder Coated Steel,

H: 12’ x W: 7’ x D: 1’

A twelve foot tall powder coated

steel origami crane, mounted on

one wing tip with a steel pole that

mounts into the rock base.

No maintenance or treatment this year. N/A N/A N/A

3. The bronze plaques for each piece were

washed in the same manner and Butchers WA

Paste® Wax was applied and buffed to an

appropriate sheen.

n/a n/a
The sculpture is in good condition and remains in the same condition as

last year.

1. Washed the sculpture with Simple Green, allowed the Simple green to

dwell on the surface until rust spots were removed.

2. Scrubbed the surface with a soft nylon brush on a pole.

3. Rinsed thoroughly with filtered water.

No treatment this year Continue to monitor and conduct maintenance.

No apparent coating on sculpture

Failing shiny coating on plaque

White/gray streaking in patina overall

Adhesive residue

Do not use pressure washer, which will strip patina

Note graffiti must be removed within 24 hours—graffiti may be

removed with solvents and a soft nylon brush but nothing abrasive

Maintenance: Wash with Vulpex and lightly abrasive Scotch Brite

Wash plaque and stand with Vulpex solution

Cold wax plaque and stand

Remove rocks from edge to monitor bases for delaminating

Monitor welds

Need boom lift

Treatment: No treatment necessary on sculpture—do not apply

coating or wax

Remove coating on plaque and base

Brush apply paint stripper

Wrap in plastic and leave overnight

Power wash off paint stripper and coating, collecting as much as

possible

Brush reapply lacquer coating to steel plaque

36 2 Who Me? 1993 Jinkle Hughes
White Rock

Complex

Bronze, H: 35” x W:

48” x D: 34”

Bronze penguin figure

contemplates egg. The figure is

patinaed with a blue green cupric

oxide patina. the beak and eyes are

painted black. The feet and egg

are polished bronze. The sculpture

sits on a concrete base.

Maintenance: Wash. Hot Wax.

The bronze is in fair condition. The patina has darkened and

become streaky overall, with patches of dark brown especially

near the proper left foot. There are graffitied initials and small pits

in the bronze on the upper back. The sculpture and the plaque are

dry, and the plaque has lost its color.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths.

3. The surface was gently heated and Butcher's WA® Paste Wax was applied.

No treatment this year.

Strip the patina and re-patinate the surface to

match its original color

Treat the plaque

Who me photographs

•The sculpture did not change from 2022 to 2023.

•All of the previous conditions noted were still applicable.

•The sculpture was completely dry.

•Debris was noted around the feet.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface. Gently heated the surface of

the sculpture and applied additional wax to the hot surface until the

sculpture was saturated.

4. Buff the surface

No treatment this year. Continue to monitor and conduct annual maintenance.

Spotting in patina at back, upper edges

Patina loss at edges of wings and tail

Streaking on the chest from water running down

No wax noted on sculpture, but coating on feet is starting to fail

Degraded wax on stone

Ding at back

Maintenance: Remove efflorescence from around feet

Wash Vulpex solution

Hot wax Treatment: Waterproof concrete base

Re-lacquer feet with resin lacquer once cleaned

Repair losses to patina

Reduce white wax accretions on rock

37 4 Apache Harvest 1993 Craig Goseyun
White Rock

Complex

Bronze,H: 57” x W: 28”

x D: 32”

Bronze sculpture of indigenous

woman. Patina is varied on the

sculpture. Clothing and skin are

different shades of brown, the hair

is black. Sculpture is attached to a

painted black pedestal and sits on a

concrete base.

Maintenance: Wash. Hot Wax.

The sculpture is in good condition overall. It was covered in

blanched old wax that had lifted from the surface. There are a few

areas, such as the hands and hair, where the clear coat is

beginning to fail. This will be monitored and replaced when

necessary. There was insect activity overall, and a buildup of tree

debris under the back of the bronze on the steel base. The paint

on the base is failing and flaking overall. There is stable corrosion

where the paint has failed and in areas beneath the bronze where

it is causing the paint to bubble. One of the four bolts used to

mount the sculpture is missing and should be replaced. The plaque

has faded and discolored and should be treated for legibility.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and dried with microfiber

cloths.

3. Wiped the surface with naphtha to reduce the old wax

4. Used copper bristle brushes to reduce corrosion and discoloration on the surface

5. The surface was gently heated and Butcher's WA® Paste Wax was applied.

6. Black tinted wax was applied to the base for visual integration and to reduce further

oxidation of the surface.

No treatment this year.

replace the missing bolt

monitor the clear coat

repaint the base

treat the plaque

Apache Harvest photographs The sculpture is in good condition and with no change over the year.

1. Removed debris from around the bottom of the sculpture.

2. Washed the sculpture with Orvus® WA paste in water, rinsed

thoroughly using filtered water.

3. Brush applied Carnauba wax to the surface. Gently heated the surface of

the sculpture and applied additional wax to the hot surface until the

sculpture was saturated.

4. Buff the surface

No treatment this year. Continue to monitor and conduct annual maintenance.

Spotting in patina at back, upper edges

Patina loss at edges of wings and tail

Streaking on the chest from water running down

No wax noted on sculpture, but coating on feet is starting to fail

Degraded wax on stone

Ding at back

Maintenance: Remove efflorescence from around feet Treatment:

Waterproof concrete base

Re-lacquer feet with resin lacquer once cleaned

Repair losses to patina

Reduce white wax accretions on rock

Wash Vulpex solution

Hot wax

38 4 High Spirits 2009 Archie Held
White Rock Fire

Station 3

Bronze, H: 102” x W:

27” x D: 12”

Free standing abstract bronze

sculpture that evokes the closeness

of a couple. Surface is a mottled

brown and black patina. Fountain

element.

Maintenance: Wash. Cold Wax Plaque.

The sculpture is in excellent condition overall. There is surface

soiling throughout and the paint on the black base is beginning to

fail.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.
Continue annual washing. Monitor base for paint

loss or fading.
High Spirits photographs

•Sculpture is in exceptional condition overall.

•Slight surface soiling was observed.

1. Washed the sculpture with Orvus® WA paste in water. The surfaces was

then gently scrubbed with soft-bristle brushes to remove soiling before

being rinsed thoroughly using filtered water.

2. The bronze plaque was washed in the same manner.

3. A layer of Butcher's Bowling Alley Wax® was applied to the bronze

surface, allowed to set, and buffed.

No treatment this year Continue to monitor and conduct annual maintenance.

May be painted instead of patina

Coating intact

Minor mineral deposits and soil at base

Has been recently cleaned (used to have heavy mineral deposits)

Maintenance: Remove mineral deposits as needed

Wash with Vulpex solution

Cold wax (when naturally warm from sun)

Need 6’ ladder Treatment: No treatment necessary.
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39 4
Frogs and

Lizards
2014

Richard

Swenson

White Rock

Visitor Center

Reclaimed bicycle and

mechanical parts, H:

36” x W: 72” D: 8” max

Figurative sculptures made from

various steel scrap metal. Clear

coating present over steel-

probably urethane.

Maintenance: Wash. Cold Wax Plaque.

The sculptures are in excellent condition overall. Some surface

soiling was observed. There is corrosion staining on corrugated

metal underneath the frog.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.
Continue annual washing and monitor any

corrosion growth.

Frogs and Lizards

photographs

•Sculptures are in exceptional condition overall. Slight surface soiling

was observed.

•There is slight corrosion staining on corrugated metal underneath the

frog.

1. Washed the sculptures with Orvus® WA paste in water. The surfaces was then
gently scrubbed with soft-bristle brushes to remove soiling before being rinsed

thoroughly using filtered water.
2. The bronze plaque was washed in the same manner.

3. A layer of Butcher's Bowling Alley Wax® was applied to the bronze surface of
the plaque, allowed to set, and buffed.

No treatment this year Continue to monitor and conduct annual maintenance.
Coating failing (likely polyurethane)

Red iron drips of corrosion on lizard

Maintenance: Wash with Orvus

Reduce corrosion as necessary

Brush apply clear lacquer coating to touch up any areas of corrosion

Need 10’ ladder Treatment: No treatment necessary

40 3
Kinetic Wind

Sculptures
2014

Lyman

Whitaker

White Rock

Visitor's Center

Bronze, Steel, H: 24’ x

W: 80” x D: 80” max

(poles H: 140”)

Series of three Kinetic sculptures that spin

with wind. Fabricated top section that

spins is formed from copper. The patina

varies and ranges from brown to green.

The kinetic element is attached to a round

stainless steel pole that slides onto a steel

rod that is cast in concrete.

Maintenance: Wash.

The scuptures are in fair condition. The copper on all three has

turned nearly black with bright green cupric corrosion dripping

down the front of each piece. The corrosion is also dripping down

the center pole. The paint or surface coating on the pole is

cracking and is disfigured.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using a mild pressure

washer. Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

No treatment this year.

Rent a lift and reduce the corrosion from the

kinetic piece surfaces. Return the patina to their

original colors

Kinetic Wind Sculptures

•Slight surface soiling was observed throughout.

•The bronze elements of the sculptures have begun to corrode and form

a natural verdigris.

1. Washed the sculptures with Orvus® WA paste in water before being rinsed thoroughly

using filtered water.

2. The bronze plaque was washed in the same manner.

3. A layer of Butcher's Bowling Alley Wax® was applied to the bronze surface, allowed to

set, and buffed.

No treatment this year. Continue to monitor and conduct annual maintenance.

Purchased from Wiford Gallery, Santa Fe

Black, green, and red corrosion products overall

White corrosion products near joints on poles near top

Stainless steel rusting significantly

Painted poles cracking and failing

Kinetic components functioning

Surfaces are dry

Maintenance: Start maintenance after treatment in year 5 and

again year 7

Wash with Vulpex

Hot wax with Getty wax

Either boom or scissor lift needed, per equipment company consult

(max w: 6’ due to limited access) Treatment: Determine artist’s

original intention for the surfaces

Start treatment in year 3

Reduce corrosion with bronze cloth and naphtha

Wash with Vulpex

Heat wax with Getty wax

Polish stainless-steel elements

41 2 Pinon Maze 2021 Carrie Quade
White Rock Pinon

Park Splash Pad

Painted HDU, ~ H: 5’

x W: 60’ x D: 2”

Interactive maze constructed out of high

density urethane (HDU) and painted.
Maintenance: Wash. Cold Wax Plaque.

Sculpture is in overall good condition. The sandy environment

around it means it has heavy soil deposits but these are easily

washed off. The central panel on the main wall was separate from

the support wall last year. It appears that a repair was made,

however, the central panel is still not flush with the rest of the

sculpture. The two picnic tables were pressed against the primary

wall. These were pulled away but paint on the sculpture had

already worn off where the tables were pressed against it.

1.Written documentation and high-resolution digital photographic documentation of

conditions before and after maintenance were taken.

2. Washed overall with Orvus® WA paste diluted in filtered water using soft bristle brushes.

Once washed the surfaces were rinsed clean with filtered water and allowed to air dry.

1. Removed old adhesive from the previous repair.

2. Cleaned the edges to be joined with acetone on a

cotton swab.

3. Applied Sicadur® Hi Mod gel epoxy to the break

and behind to deformed panel.

4. Clamped the panel back in place and allowed to cure

overnight, then removed the clamp the following day.

Continue annual washing. Reassess the break if it

has detached again.
Pinon Maze photographs

•Sculpture was heavily soiled in the crevices throughout.

•Minor paint loss and fading was noted throughout the piece.

•The proper left top corner of the middle panel of the main maze wall has become

detached from its' anchor point.

1. Washed the sculpture with Orvus® WA paste in water. The surfaces was then gently

scrubbed with soft-bristle brushes to remove soiling before being rinsed thoroughly using

filtered water.

2. The bronze plaque was washed in the same manner.

3. A layer of Butcher's Bowling Alley Wax® was applied to the bronze surface of the plaque,

allowed to set, and buffed.

No Treatment this year Continue to monitor and conduct annual maintenance.

Newly installed

Paint layer intact

~10 minor localized chips to substrate and paint layer

Incised graffiti

Wash with Orvus and small brushes or long-bristle brushes

Monitor for new losses and graffiti

Fill losses

Inpaint losses using the original paint if possible. Durable semi-gloss

– Matthews Paint System

When dry, coat inpainting with MSA varnish

Inpaint incised graffiti

Monitor fading in paint

42 4 Perspective 2022
Greg

Robertson

White Rock

Community

Garden

Stone, H: 62” x W: 6.7”

x D: 17”

This is a single component abstract stone

with a water feature. The sculpture is hand

carved using Christmas Canyon Onyx.

The water basin catchment is

underground. 64" tall.

No maintenance or treatment this year N/A No maintenance this year. n/a n/a n/a n/a Perspective photographs

•Fountain is in exceptional condition overall.

•Small organic accretions have begun to form in the natural openings in stone. These are

inconsequential now but should be monitored and removed in the future to prevent any

possible damage.

1. Fountain was operating while maintenance was being performed so no detergents were

used in its cleaning.

2. The surface was gently wiped with a microfiber cloth to remove any surface accretions.

3. Washed the bronze plaque with Orvus® WA paste in water before rinsing thoroughly

using filtered water.

4. A layer of Butcher's Bowling Alley Wax® was applied to the bronze surface of the plaque,

allowed to set, and buffed.

No treatment this year. Continue to monitor and conduct annual maintenance.

Newly installed and in good condition

Mounted to stainless steel stand with a pin going up into the body of

the stone, stand is bolted at all four corners into a custom basin for

safety. 48” in-ground basin with galvanized metal infrastructure to

avoid rust.

1 minor hairline crack on northwest side (not open enough to inject)

1 minor hairline crack on the southeast side (not open enough to

inject)

Maintenance: Maintain while water is off

Do not use chemicals on this piece

Clean

Polish with micromesh as necessary

Monitor natural indentions and cracks to prevent water penetration

Monitor for mineral deposits and accretions catching on the edge of

the cracks and reduce with a scalpel or micromesh

Monitor stability of steel rod in mount Treatment: No treatment

necessary


